Gwanghwamun International Art Festival

Y512
-

2025

b AL vwalliurl

e g ¥ e pragmny

1ationa



1312 Ol X |2l 2Tk
2 = —_ -
=]

: (o=
okl Z 012!y

N —
\;s‘::?\ I

gy 5
R
008 Wt 3 o
Wﬁ‘;‘g‘“

il
y

L]




B RotEEY

2025 &3l ¢] 27t

|




fb u

B

rie

N
e

o
¢4

o

F}ROIERY /

LB OLET AE|Y 2292

E

=

W F5HFAE MEEYA MESEACE MESEAMNUISEH =T
EBSOI2 1S -J%T;  (Ah RIS R CHIE URE] () D20)S s
(ANTIR7| 2 olets) SR04 e s o20|MU SIS WY 329120

AVD 208

fljo

el [Ghe

ot
ﬂ
Mo

o)
S
tm
He
o

ol

Sejong Museum of Art |
NZE0) & 23
25.10.08-10.13

,_,-",':‘ e

JL- !n




IS U 7L FEEAAER A EE 2199 MG At

232 2= otEH 2 E o] A|203] 5 HolstA Hol I oulrt 6% Agu. Ald Ald set @A o
A ey, BAR, 223 B A ZA A ol FAe JAE ERYH.

e 574 A% 4B ozt mEo 4& Fas/ s WAVt BRIACtEN AR AT 208
7F AAISe] W SolA ezl chapde 2550, AAE ol AFets 42 Folgtath T 3 Lol A
glo] 29 Ats] B3k BIA0R B8 A4aASS AAA Az,

2 o tel2A WEglel ks Tk o A7 BrEAl
9] ThA] 3 ¥l go] A=, oldl ZA7t clelRo] nhge] SRS W ol BTk Flolo] Hl7E A

Yok ZAFgI e

Hello. This is Jae Hyeong Choe, the chairman of the Organizing Committee of Gwanghwamun International Art
Festival.

This year marks the 20th anniversary of the Gwanghwamun International Art Festival, which is even more meaningful.
I would like to express my sincere gratitude to artists, officials, and audiences for their hard work over the years.

Art is not the exclusive property of a particular class, but the power to enrich everyone's lives. The Gwanghwamun
International Art Festival has opened a place to communicate across boundaries, respecting the diversity of art in
exchanges with the world for the past 20 years. In the process, we are proud that our communities have also become
more culturally mature.

The 20th Gwanghwamun International Art Festival presents various exhibitions and programs to art—loving citizens,
and provides a special time for artists and the public to breathe together. I hope this will be a meaningful time to
inspire new creations and share the value of art.

The Gwanghwamun International Art Festival will continue to work as a bridge between art and citizens. Thank you
again for your support for a long time, and I hope this festival will be a beautiful memory that will remain in your
heart for a long time. Thank you.

BelpaAolEs At Y 249197 A4
Jae Hyeong Choe, the chairman of the Organizing Committee of GIAF
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Hello, I'm Choi Hwi-young, Minister of Culture, Sports and Tourism.

I sincerely congratulate you on the hosting of the 20th Gwanghwamun International Art Festival. I would
also like to express my deep gratitude to Chairman Choi Jae—hyung and all the artists who participated in the
festival.

The "Gwanghwamun International Art Festival is a meaningful art festival where you can see the works of
artists representing Korean art and emerging artists who are looking forward to the future in one place. I hope
that many citizens will be able to enjoy the works together and form a consensus and communicate through
this festival again this year.

In addition, I hope that the "Gwanghwamun International Art Festival," which is now 20 years old, will play
a big role in growing into a global cultural exchange venue and developing the artistic sensitivity of future
generations.

The Ministry of Culture, Sports and Tourism will also support our cultural artists to fully engage in creative
activities and help the people enjoy culture and arts more in their daily lives.

Once again, congratulations on the festival's hosting, and I hope many people will make more beautiful
memories with the festival on a rich autumn day. I wish you all good health and happiness. Thank you.

OIS T P A5

Minister of Culture, Sports and Tourism
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Hello, I'm Choi Ho—jung, chairman of the Seoul Metropolitan Council.

[ sincerely congratulate you on the 20th Gwanghwamun International Art Festival, an art festival that everyone
has been waiting for. I sincerely thank the organizers for their efforts to prepare a variety of festivals despite
difficult conditions.

[ would also like to thank and welcome the artists for their efforts to share the cultural arena with the citizens
of Seoul with valuable works.

The Gwanghwamun International Art Festival, which will be held for the 20th year this year, is an art festival
for all citizens that can participate, bringing together several works that transcend borders, generations, and

ages in one space.

[ hope that Gwanghwamun Square, where people and cultures gather and harmonize, will become an art
museum without thresholds and a salon for communication, conveying abundant sensibilities to our citizens

and enhancing the status of culture and art. Thank you.

AEEEN3 o4F H5

Ho Jung Choi, the chairperson of the Seoul Metropolitan Council.
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I sincerely congratulate you on hosting the 20th Gwanghwamun International Art Festival 2025.

The festival venue, which everyone enjoys together in a symbolic space of openness and communication called
Gwanghwamun, has been set up in abundance this year. I would like to thank Eom Jong—seop, CEO of
Gwanghwamun International Art Festival, and other officials who are always striving to foster culture and art,
such as revitalizing culture and art networks and expanding fresh art experiences.

The meaning of culture and art is more important than ever. Today, when soft power is the strength of the
city, artists from different backgrounds meet to create synergy, various genres converge, and citizens directly
participate in this art festival.

Recently, the OST of the Netflix animated film "K-Pop Demon Hunters" became the first to top Billboard's
main single and album chart. It is gaining popularity around the world by attractively connecting elements that
combine Korean and Western cultures. We also expect that our K-visual arts field will be able to bring out
creative innovation and explosive potential through convergence between genres.

In the future, through the Gwanghwamun International Art Festival, we hope that our creative aesthetics and
philosophy can lead to the opening of the world's culture and art.

Once again, congratulations on the hosting of the 20th Gwanghwamun International Art Festival in 2025, and
I hope you enjoy the fall of Jongno, Korea's No. 1 cultural center. Thank you.

TEIFRG AR
Jeong Moon—-heon, the mayor of Jongno—gu.
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Hello, This is Kim Yu-yeol, EBS Korean Education Broadcasting Corporation President.

I sincerely congratulate you on the hosting of the Gwanghwamun International Art Festival, which marks its 20th
anniversary in 2025.

Over the past 20 years, this event has established itself as a representative art festival in Korea, and has been a place
for numerous artists at home and abroad to show the diversity and creativity of art and communicate with visitors.

Art has the power to connect people across time and borders. Through this festival, we expect that each artist's in—
depth work world will harmonize together to inspire new inspiration and vitality in our society and community.

In particular, I think this year's 20th anniversary is a meaningful milestone to look back on the past footsteps and

prepare for a greater leap forward. I hope that the Gwanghwamun International Art Festival will continue to stand tall
in the world as a venue for cultural and artistic exchanges. Thank you.

EBS St u-SHbE 2 AL AV -6

Kim Yu-yeol, EBS Korean Education Broadcasting Corporation President.
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Hello, I'm Kim Chun-ok, chairman of Gwanghwamun Art Forum.

I sincerely congratulate you on the hosting of the 20th Gwanghwamun International Art Festival 2025. Thank
you to the members and officials of the organizing committee of the Gwanghwamun International Art Festival

who have always worked hard for the development and popularization of visual arts.

Gwanghwamun, which has been reborn as an open square for citizens, has come to us as a richer art festival
with the added scent of autumn. I am very proud to realize once again that the dignity of Korean visual arts is
increasing day by day thanks to the Gwanghwamun International Art Festival. Through this festival, I hope to
reflect on the meaning and value that art gives to our lives once again and to permeate deeply into the hearts

of citizens.

Please continue to show your interest and support so that the Gwanghwamun International Art Festival can

convey the value of Korean culture and art to Onnuri and share deep emotions as art. Thank you.

oRotE Yo S
Kim Chun-ok, President of Gwanghwamun Art Forum.
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His ability to control, control, and omit his “microcosmos”

Lee Min-gu is an artist who spreads, applies, suppresses, adjusts, omits, and cuts paint again to gain
relatively freedom of sight.

Perhaps, the act of drawing, drawing, wiping, covering, and erasing on the canvas leads to questions
about different cognitive methods. The sense of depth overlapped with this is transformed into
the crystallization of the formation, revealing the vitality of the invisible energy, and the mixture of
coincidence and unpredictable elements stimulates the audience’s imagination and leaves room for
interpretation. It is ambiguous and mysterious as if it were open and unfinished. The various textures
painted, applied, scratched, and squeezed are stacked on top to show the invisible ‘microcosm’ space
inside the canvas.

Many of the touches that Lee Min-gu carries are accumulating and evolving. His ‘microcosm’ shows
the beauty of color contrast and blank space through the intersection of silver and black spider webs
on a black background and a white background, showing the dynamics that flow in nature. By adding
rhythmic behavior on top of nature and colorful objects, it creates changed textures and gestures and
records of physical existence.

His paintings contain simplicity and numerous invisible judgments. This is formed by an organic
relationship between the material and the traces that contain close and acrimonious dialogue. In Lee
Min-gu's paintings, gestures that reveal the potential of the elements that make up the canvas create a
connection without distinguishing between a specific shape, color, and texture. As a result, the colorful
harmony of the colors remains as if there were none, which is impressive. Here, the artist’s actions, along
with iconographic actions, exhaust time until each abstract and uncertain form feels completed. In the
constantly changing acceleration situation, the form, sign, and color of awareness come out, leaving an
invisible judgment in his painting.

The moderation he showed in the microcosm is the use of a refined and concise aesthetic sense. By
controlling and omitting appropriately, on the other hand, there is a relatively imaginary freedom of
sight hidden. His free touch and autonomy are subtle and comfortable sensibilities. The free expressions
he makes by drawing are sensuous and intelligent at the same time. It makes us look at human nature
and the universe as a primitive sense of life by minimizing the image by reducing the element of flat
decoration using color within the range that does not destroy the basic characteristics of nature. The
simplicity, flatness, decoration, and abstraction revealed in his work bring out the image of nature to the
artistic level by directing it with his own expression technique.

Artist Lee Min-gu is not just an attempt or interest to express physical properties in a formative way.
Rather than the physical property itself, the artist's fundamental idea to capture the free spirit and to
capture the simple and simple formality was contained in the microcosm. The time he experienced and
memories of space achieved through his journey are captured in visual language.

The “microcosm” made of spider silk containing the artist’s philosophy grasps the flow of contemporary art and
reminds us of human relations, society, and the universe as if connecting the past and the present. It explores new
possibilities and provides visitors with a new perspective on art. Through this, it provides an opportunity to deeply
contemplate the meaning and value of art. His works stimulate familiarity and public curiosity to increase access
to art. Lee Min—gu, who explores the connection between humans and the universe through intense, dreamy
colors and original techniques, creates unpredictable shapes in free flow with a unique technique that weaves and
seeps paint.

His microcosm is perhaps a map of modern society with a huge narrative. The German philosopher once said, “Art
can purify society.” His work shows this very word as if it were a practice. In a chaotic and fragmented world,
his ‘microcosm’ paintings are maps of connections, erased memories, and obscured things that we have missed,
and at the same time suggest new spaces of possibility. His microcosm is sensibly unique. The flow of lines in
microcosm shows the invisible flow of society, such as the distribution network of information, movement,
and the spread of something. His work reveals the conflict of culture, the flow of identity, and the problems of
movement and boundaries through abstract forms and directional lines, and the visible composition, light, depth,
and precision attract the viewer.

The artist’s microcosm also shows the absolute expression of the invisible concept of ‘time’ in order to hold on to
the flow of time that cannot be seen and touched. The process of covering, weaving, stacking, and constructing
and revealing a new layer on the screen soon became the only way for artist Lee Min—gu to form time. This
texture creates subtle waves on the screen as if the breath of time stayed.

An artist must lead an artist’s life with a sense of originality by accumulating rich sensitivity, vivid imagination,
creative ability, and personality. Therefore, a work of art has a story and has its own unique characteristics. Lee
Min- gu s microcosm came up with the image of the universe while looking at a spider’s web, which is spread
widely in a spiral shape, in humans, a part of the universe. The microcosm he embodied using spider s web is all
he experienced and was influenced by in his life.

In order to overcome the limitations of using various materials, he uses spider silk to show the effects and
preservation of various new screens in the original material technique of painting. You can get a glimpse of the
world of works that express the inner essence beyond the real exterior. It is the characteristic of artist Lee Min—gu
that it implies the hidden vitality and the secret of all things in the universe.

His canvas is the aesthetics of a concisely compressed spider web, or his screen overflows with no need to borrow
it from anywhere. Lee Min—gu has the ability to draw by clearly distinguishing between parts that need to be
omitted and parts that do not. Therefore, his canvas stimulates the audience’s imagination and gives a lingering
impression by omitting the depth, description or explanation of the work through the simplicity of expression
other than the spider web. In a word, the artist removes and simplifies unnecessary elements to lead to pleasant
and efficient beauty, and intentionally omits major parts, resulting in an implied screen composition that is not
complicated.



Until now, Lee Min—gu has been drawing transparently and briefly as if he wants to erase everything he
sees other than spider silk. After the process of deletion and dismantling in the stage he paints, it is as if
refusing a picture that can read the shape is a mark or trace left after a phenomenon or substance has
disappeared or passed.

Lee Min—gu does not stop at simply looking at the object. On his canvases, spider webs and microcosms
seem to have ghostly layers on the back. When he unfolds the figure remembered in his head on the canvas,
he also shows a simplified sense of form and abstraction. Lee Min—gu’s intention is not clearly revealed,
but the flow of emotion drawn on the canvas follows and creates his inner world well.

At first glance, his screen seems disordered, but it shows order as if it were filling the front. Whether a
blank part is created or arranged in a diagonal straight line, there seems to be order in its own way. It
only needs to be empty or filled in together, but the decoration of the microcosm is not intentional. This
is because the artist relies on improvised intuition from the composition of the canvas space. Therefore,
the composition of the screen of Lee Min—gu’s painting is very clear as if a certain energy or emotion is
strongly revealed and visible.

His work does not just emphasize intense visual elements, but also contains a deep philosophical
exploration of the interconnectedness of all things and the nature of existence, which are microcosms.
Through his work, he asks what we are like on Earth and in the universe, and how our souls are connected
to each other. This exhibition captures the life and energy of his microcosm, and rekindles the concept that
everything is constantly changing and flowing. Through this, it will provide a moment of deep reflection as

well as natural wonders.

Ahn Jae—young (Art plain theory)
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Hello. This is Jae Hyeong Choe, the chairman of the Organizing Committee of Gwanghwamun International Art
Festival.

This year marks the 20th anniversary of the Gwanghwamun International Art Festival, which is even more meaningful.
I would like to express my sincere gratitude to artists, officials, and audiences for their hard work over the years.

Art is not the exclusive property of a particular class, but the power to enrich everyone's lives. The Gwanghwamun
International Art Festival has opened a place to communicate across boundaries, respecting the diversity of art in
exchanges with the world for the past 20 years. In the process, we are proud that our communities have also become
more culturally mature.

The 20th Gwanghwamun International Art Festival presents various exhibitions and programs to art—loving citizens,
and provides a special time for artists and the public to breathe together. I hope this will be a meaningful time to
inspire new creations and share the value of art.

The Gwanghwamun International Art Festival will continue to work as a bridge between art and citizens. Thank you
again for your support for a long time, and I hope this festival will be a beautiful memory that will remain in your
heart for a long time. Thank you.

PeipaAotENAE Y 20997 2N
Jae Hyeong Choe, the chairman of the Organizing Committee of GIAF
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Hello, I'm Choi Hwi-young, Minister of Culture, Sports and Tourism.

[ sincerely congratulate you on the hosting of the 20th Gwanghwamun International Art Festival. I would
also like to express my deep gratitude to Chairman Choi Jae—hyung and all the artists who participated in the
festival.

The "Gwanghwamun International Art Festival" is a meaningful art festival where you can see the works of
artists representing Korean art and emerging artists who are looking forward to the future in one place. I hope
that many citizens will be able to enjoy the works together and form a consensus and communicate through
this festival again this year.

In addition, I hope that the "Gwanghwamun International Art Festival," which is now 20 years old, will play
a big role in growing into a global cultural exchange venue and developing the artistic sensitivity of future
generations.

The Ministry of Culture, Sports and Tourism will also support our cultural artists to fully engage in creative
activities and help the people enjoy culture and arts more in their daily lives.

Once again, congratulations on the festival's hosting, and I hope many people will make more beautiful
memories with the festival on a rich autumn day. I wish you all good health and happiness. Thank you.
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Hello, I'm Choi Ho—jung, chairman of the Seoul Metropolitan Council.

[ sincerely congratulate you on the 20th Gwanghwamun International Art Festival, an art festival that everyone
has been waiting for. I sincerely thank the organizers for their efforts to prepare a variety of festivals despite
difficult conditions.

[ would also like to thank and welcome the artists for their efforts to share the cultural arena with the citizens
of Seoul with valuable works.

The Gwanghwamun International Art Festival, which will be held for the 20th year this year, is an art festival
for all citizens that can participate, bringing together several works that transcend borders, generations, and
ages in one space.

[ hope that Gwanghwamun Square, where people and cultures gather and harmonize, will become an art
museum without thresholds and a salon for communication, conveying abundant sensibilities to our citizens

and enhancing the status of culture and art. Thank you.

AEEEAS o4 A5

Ho Jung Choi, the chairperson of the Seoul Metropolitan Council.
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I sincerely congratulate you on hosting the 20th Gwanghwamun International Art Festival 2025.

The festival venue, which everyone enjoys together in a symbolic space of openness and communication called
Gwanghwamun, has been set up in abundance this year. I would like to thank Eom Jong—seop, CEO of
Gwanghwamun International Art Festival, and other officials who are always striving to foster culture and art,
such as revitalizing culture and art networks and expanding fresh art experiences.

The meaning of culture and art is more important than ever. Today, when soft power is the strength of the
city, artists from different backgrounds meet to create synergy, various genres converge, and citizens directly
participate in this art festival.

Recently, the OST of the Netflix animated film "K-Pop Demon Hunters" became the first to top Billboard's
main single and album chart. It is gaining popularity around the world by attractively connecting elements that
combine Korean and Western cultures. We also expect that our K-visual arts field will be able to bring out
creative innovation and explosive potential through convergence between genres.

In the future, through the Gwanghwamun International Art Festival, we hope that our creative aesthetics and
philosophy can lead to the opening of the world's culture and art.

Once again, congratulations on the hosting of the 20th Gwanghwamun International Art Festival in 2025, and
I hope you enjoy the fall of Jongno, Korea's No. 1 cultural center. Thank you.

TEIHY AR
Jeong Moon—-heon, the mayor of Jongno—gu.
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Hello, This is Kim Yu-yeol, EBS Korean Education Broadcasting Corporation President.

I sincerely congratulate you on the hosting of the Gwanghwamun International Art Festival, which marks its 20th
anniversary in 2025.

Over the past 20 years, this event has established itself as a representative art festival in Korea, and has been a place
for numerous artists at home and abroad to show the diversity and creativity of art and communicate with visitors.

Art has the power to connect people across time and borders. Through this festival, we expect that each artist's in—
depth work world will harmonize together to inspire new inspiration and vitality in our society and community.

In particular, I think this year's 20th anniversary is a meaningful milestone to look back on the past footsteps and

prepare for a greater leap forward. [ hope that the Gwanghwamun International Art Festival will continue to stand tall
in the world as a venue for cultural and artistic exchanges. Thank you.

EBS =S54 AP AR d

Kim Yu-yeol, EBS Korean Education Broadcasting Corporation President.
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Hello, I'm Kim Chun-ok, chairman of Gwanghwamun Art Forum.

[ sincerely congratulate you on the hosting of the 20th Gwanghwamun International Art Festival 2025. Thank
you to the members and officials of the organizing committee of the Gwanghwamun International Art Festival

who have always worked hard for the development and popularization of visual arts.

Gwanghwamun, which has been reborn as an open square for citizens, has come to us as a richer art festival
with the added scent of autumn. I am very proud to realize once again that the dignity of Korean visual arts is
increasing day by day thanks to the Gwanghwamun International Art Festival. Through this festival, I hope to
reflect on the meaning and value that art gives to our lives once again and to permeate deeply into the hearts

of citizens.

Please continue to show your interest and support so that the Gwanghwamun International Art Festival can

convey the value of Korean culture and art to Onnuri and share deep emotions as art. Thank you.

FIEotEXHIY &S
Kim Chun-ok, President of Gwanghwamun Art Forum.
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